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LAST

MARCHH ?

—Kathleen Woodward—

= WASHINGTON, D.C.

“‘Heavenly Father
Bless our President
and our Vice President”

INAUGURAL ADDRESS:
*new new new new new new new new riew new
new new new (13 times in 16 minutes)

*peace peace peace peace peace peace pedce
peace peace peace peace peace pedace peace
peace peace peace peace (18 times but no
menticn of Vietnam by name)

**“In our own lives, let each of us ask — not just
what will government do for me, but what can 1
do for myself?" (the Nixon Docirine of the New
Egotism)

PARADES AND PARTIES:
*Nixon, in his tank-like limousine flanked by
trotting Secret Service men, waving mosily to
the RIGHT

*the Spirit of '76 (Redcoats and Indian
maidens?) marches on schedule at 120 steps per
minute

*Nixon, more relaxed than ever with his 61%
mandate, dances

*Pat in pale turquoise, Julie in white satin,
Tricia in rose satin, Mamie in pink

SAN DIEGO, CALIFORNIA

*Drop Nixon, not Bombs
*Gays against the War

*DON'T BLAME ME,
McGOVERN

*Raza conira ia guerra

1 VOTED FOR

January 20 was no day, as it
has been traditionally, of un-
iting behind the President.
Counterinaugural parades
and speeches were held in
cities around the world 10
protest not only Nixon policy
in Vietnam but his next four
years in office. Washingto
30,000. London: 12,000,
Helsinki: 10,000. Los Angeles:
3000. Tokyo: 1200. San Diego
1000at the outside (the S.D.
police said 600, the Indochina
Action Committee, 3000),

Demonstrators met at noon
in tiny Newton Park down-
town to march to Balboa Park
where speeches were to begin
at 2. The mood was subdued
and fiiendly, in fact, tranquil
to the point of being slack. On
the roofl of the Atlas
Lithograph Co. across the
street, five Spiro Agnews with
camera watched, and when
the march started, three
policemen followed at a
“respectful” distance, expec-
ting “no trouble” from San
Diego’s “fifteen most radical
groups” (after all, “there’s
nothing to destroy in the
Park'). Everyone glided
through what hegan ac a
warm afternoon (at one
Washington rally fires were
hurned to keep warm, and by
4 pm. that's just what San
Diego needed)

Nixon's Parade was co-
ordinated with computer cf
ficicncy. San Diego. peopie
made their own signs on the
spat. and when amplifiers
broke down for a full hour, no
one really seemed 1o care

Many did. By the time Tom
Hayden- -the featured speaker
ed
<,

the crowd had shrivelled to a
third of its original size.
The last antiwar protest? In
Washington Bella
uld be, S
the focus on Vietnam was
diffused by special interest
groups promoting their own
causes—women, gays with
lavender ribbon arm bands,
blacks from the Kitty Hawk.
chicanos from MECHA, and
everywhere men from the
Young Socialist Alliance who.
more than any others, cir-
culated carnestly (within 45
minutes | talked with a
mailman, county engincer,
and ex-student). Observers?
Except for the group playing
football on the grass who.
upon hearing the marchers
near the park, said “Oh
Good! We have a
demonstration! ** most ex-
pected very little from the
speakers. Said one man of
about 30, somewhat pom-
pously: *I'd like to see the
War end, but thi |

what they're doing. 1 wish
they'd all come out 1o the
Nicaragua Fund. That's more
important  than something
which has already happened.™

In Washington the Yippies
headed their march with a
huge papermache rat named
Milhous. In Montgomery

protestors dressed in black
robes and death masks. San
Diego? no such theatre, But

the quality of the speeches was
Kigh wid the program varisd,

ely. The first four

Schoepfer
speakers were Chicanos from
State. Then things branched
out. Carla Kirkwood from
Women Studies at State,
Sidney Glass from the Kitty
Hawk who explained the
history behind the black courts
mart, and Leonard
Weingluss, attorney for
Ellsberg and Russo in the
Pentagon Papers Case. Said
Weinglass: California, home
of the Kitty-Hawk-Pentagon
Paper-Del Mar 111 Trials is
the focus of the “'New
Justice™; for example, Peter
Bohmer is now ing
in Chino for “me -
amination and evaluation™,
i.e.. psvehiatric prohes

In Washington the
beautiful, sad voice of black
singer Ethel Innis made the
last chords of the Star
Spangled Banner sound like
taps. Here Holly Near, with
her deep, strong voice and
new song, caught another
mood

Thai's just a lie

I's one of the many

And we have plenty.

Fdon't want any more of the

same.

No more genocide
No more genocide
Inmy name.
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MusIC

SAN D\EGO svuPHoNv Cwic Theatre, Community Concourse, January
254 26 8

CLARINET and FERCUSS‘GN CONCERT, UCSD, Building 409, Matthews.
Campus. January 0. 8.30 P,

MARTIN HENRY, THE NORMAL HEIGHTS LOUNGE 1.1.ZARDS, Folk Arts,
January 26 & 27, 8.00

CONTACT, North Indian Classical M\uu-c Pmﬂllm UCSD. Building 408,
Matthews Campus, January 27, 8:30 P.

FIDDLER ON THE ROOF, Valley Music Theatre, EI Cajon, evenings 8:00
PM

UCSD Students
Al Others
Fveryone

Murray
\ Saturday Evening — January 27, 8:30 P.M.

Mark Volman

Tickets on sate 3t UREY HALL
UCSD & AZTEC CENTER SDSU
$1.60 Pre Sale
$2.00 Pre Sale
$2.50 At Door

as
The Phiorescent Lesch & Eddie

SPORTS

wKEYEALL Conquistadors vs Dallas, Feterson Gym, January 28, 8:00

BASKEYBALL: Aztecs vs LA, State, Sports Arena, January 31, 8:05 P.M.
BASKETBALL: U.S | U vs Aztecs, U.S.LU. Gym, January 26, 8:00 P.M
na, Peterson Gym, January 30, 8:00

EAMSKETSAI L' Conauistadors vs Int

THEATRE

CLARA'S OLD MAN & DAY OF ABSENCE. U.C §.D.. Matthews Campus
iheatre, January 26, 27, & 26, 8.00 P.M

DINNER BRIDGE & FACE CARDS : Crystal Palace Theare, January 26, 27
428,830 PM

CINDERELLA, Actors Quarter, Saturday and Sunday through February.
KISS ME, KATE Pariorming Aris Cantar, January 24 thiough 27, 8:30 P M
A THOUSAND CLOWNS, Actors Quarter, January 25 & 26, 8:30 P.M
THE TAVERN, OLD GLOBE MAIN STAGE, Tuesdays, Thursda;

Sundwrs 00 M Frideys: md. Satinisys %30 F 0 Fob. & Final
performance 2:00 P M

Theaite, Dei Mar Faigiouids,

. San: Dieyuilo Lili
M

ONE FLEW OVER THE CUCKOO'S NEST, Cassius Carter Center Stage,
Tuesdays, Wednesdays and Sundays 8:00 P M, Fridays and Saturdays
8:30 P.M. Uniil Feb, 18.

SLEUTH, Civic Theatre, Community Concourse, January 28, 3:0C and 3:00
PM

LECTURES & TALKS

GERALD CHRISTELLER, “Poalry and Music & the Songs M Schubert.
UCSD. Building 409, Mafihews Campus. January 25, 8:00 P,

ART EX

FINE ARTS GALLERY. Chen Ting Shih, member 'Fifth Moon Group',
through Feb. 18 Fine Aris mlw, antemporary 'apesiries, J.L. Hurschier
collection, thiough Feb. 18
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! The
| POOP
| DECK
in Oceanside

How does a critic choose a
Festaurant to review? In order
o answer that question, il
might be nec

|
'I JelT Weinstein
|

I. Lhere are
many possible answers to that;
the [ is that some people
make a living by writing

reviews. Period. Bul that's no
real answer, at least to people
who don't write reviews. If
readers want information
about restaurants — their
cost, menu, location, etc., a
list of all the restaurants in
San Diego could serve that
purpose well. But perhaps
more information is desired:
how comfortable is the place,
which dishes are good, who
eats there, what is the
*feeling” of the meal? If so,
opinion becomes necessary.
But herein lies a danger:
chanld a reviewer “nan® a
small struggling restaurant,
even if it is sincercly bad?
Should the same reviewer
bother to talk about a place
which “everyone knows” is
good and will prosper whether
or not the review is written? |
would say no to

my choice uf'
restaurants to those which are
interesting and/or excellent in
unusual ways, or to ones
which are publicly pretentious
enough to demand some kind
of critical response. I believe
that people shouldn't be
ripped off, and reviews can act
as an influence to improve the
quality of what is offered to
us. Reviews and Critics might
not be necessary for this if we
were all more critical and
acted on our opinions — for
example, complimenting a

on a good meal, or

70 offices thraughout Southern G

p ofa
bad one. And I hear this can
be done without sceming too
pushy or obnoxious.

But the Critic might have
another job: to talk about the
pleasures of eating, and about
the act of enjoying food and
places and pecple. And
perhaps a Critic can be nervy
enough to suggest that we get
more pleasure “eating out” —
or e.ting anywhere — if we
begin to think about, criticize,
“'play with" the experience, so
that our abilities to enjoy and
understand can grow. |
suspect this is true toc of
seeing movies, of reading
newspapers, of doing nearly
anything, but it is also an
apology for the existence of
Critics, and a defense of being
“eritical”,

I guess it should also be said
that reviews exist to drum up
business and lure advertising

in defense of criticism

paper. I0san
e fact that even an

shle review can - amed

t more
ittention to its object
than no review at ail. Strange.

| but true

And so. contradicting a lit-
tle of what 've just said, T will
take a restaurant - one which
has a small reputation as a
good place to eat — and
to show how even a

ver
tr
“good™ restaurant can serve
an abominable meal, leaving
the moral of the story to you

“The Poop Deck™ is a small
fish and steak house on the

“wharl”" in Oceanside; we
walked up a flight of wooden
stairs to an attractive dim
roor, ‘‘romantic’’, small
tables, candlclight, a
hypothetically beautiful ocean
view ('twas a dark ard
moonless night), and we
began to relax, huppy and
comfortable. The menu was
small: a few fish dishes, clams,
lobster, steaks, rice or potato,
salad, mushrooms, a few other
things. So, to splurge, we
asked for a whole bottle of
grey Riesling, and ordered our
leisurely meal The nrogress
from then on was interesting,
and sad,

We were first served a
delicious creamy clam
chowder, one of the best I've
had in California, but it was a
shade too cool. O.K., that
could be overlooked, and we
drank and wailed, our hunger
almost tangibly sharp. AND,
ALL AT ONCE, a DELUGF
of food: everything was
loaded simultaneously onto
our table (which was the size
of a large checkerboard):
salads, bread and butter, rice,
potate, c'ams and all their
appurtenances, trout alman-
dine, mushrooms (which were
supposed to be “appetizers”)
and water (for some reason
the two of us deserved four
glasses). This was funny, but
hd So we started in,

and dl\'ldll\! up the me]L
And by the end of this
marathon we realized just how
uniformly |hou|l|ll=u
cooking can ruin perfectly
good food. To list: the salad
was soggy (left too long
somewhere), the rice had
smail bits of raw grains (or
jujubees?) hiding
maliciously, the baked potato
must have sat plump 'n the
oven since the restaurant
opened (they can be over-
cooked) and had skin like an
old wetsuit, the trout (frozen,
from Idaho)was dry and
Navorless, covered with slivers
of burnt almonds which
looked very much like
cockroaches (the taste of
trout, even frozen trout
wonderfully sweet and fine
and will disappear completely
if the fish is cooked for mare
than a few minutes), the clams
were vulcanized, and the
mushrooms, lovely whole

s

ooms i

runched

cook war ml o get some loca
color  the beach  into the
It could be that we came at

me or that the rea/

person who made
that chowder) was busy
making o house call. But
nevertheless, we were disap-
pointed. Perhaps. if we
revisited the place, everyihing
would be better well
cooked and properly served. It
wouldn't take much. reall
just a little bit of care. o

same well

les a4
unfamiliar
instruments. Euarlier this
season, apparently under
pressure  from  their
precisionist new  conductor,
Peter Eros. the orchestra
seemed to realize that mere
good will was not enough, and
At times they began 1o sound
like=well, not quite an
orchestra, but certainly an
ensemble. A sympathetic
listener could even suspect

F -H”“h

defects in botl
such marnages \un} to do. If
Maestro Eros must put up

with the archestra. they must
put up with him. The
appearance of a conductor on

the podium
fead moven
does with his hips and his
knees—ought not 1o affect our
judgment of the quality of the
music he produces. Let him

nis, what he

THE WALLABIES®’ TALE

Perhaps

San Diego
Mahler-lovers
may console
themselves with
a reminder that
the surfing in
Chicago is not
at its best

at this time

of year.

—Jonathan Saville—

On moonlit nights in
Balboa Park, the hairy-nosed
wallahies of the San Diego
Zoo tell an ancient story of
our people. When the
Goddess Fortuna was dis-
tributing gifts to the cities of
the world, so runs this tale,
She showed particular
generosity to San Diego,
California. She endowed our
metropolis with spleaded
natural scenery, a perfect
climate, a superb harbor, and
a happy proximity to the ex-
otic wares and pastimes of
Tijuana. But when She came
to culture, She evidently
decided that San Disgn had
received sufficient gifts
already, and cast Her theaters,
orchestras and painting ex-
hibitions in the direction of
Los Angeles, San Francisco,
Paris, London, and other
more needy locations. Its
character forever cir-
cumscribed by the Divine
Plan. San Diego remains =
wonderful place for surfing,
for real estate speculation, and
for pleasantly taking leave of
the world in mobile home
retirement tracts; but if you
want to hear u good
symphcny concert, you must
take a two hour drive
northwards

Nothing could have
revealed more poignantly the
poverty of our local musical
life than the ragged and
pedestrian concert of the San
Diego Symnhony an
Thursday evening. This
orchestra has in past years
resembled 4 group of

that some of the instrumen-
talists, particularly among the
woodwinds and percussion,
had had professional training
in their art. One did not need
to be a hysterical optimist like
the Symphony's publicity
agents (“Enter the Eros Era!
Brilliant! Intense! Vivid!
Bold! Commanding!™) to feel
that the future of symphonic
music in San Diego was at
least a bit less dim than its
past.

The general movement, let
us continue to hope, may still
be upwards and onwards. But
Thursday’s concert surely
represented one of those dis-
astrous regressions of the sort
that patients in mental
hospitals are subject to. The
psychiatrists believe they have
brought the patient to a point
where he can cope with doing
a job, getting along with his
family, and finding the right
bus. when suddenly

shake, rattle and roll, let him
turn thudding somersaults like
the bears in the Moscow cir-
cus; if the music we hear is
intelligible and expressive, he
has done his job, and for
visions of bodily grace we can
g0 to the ballet or a diving
exhibition. Nevertheless, the
eminent conductors of the
past and present fall almost
universally into two
categories: those who makc a
relative minimum of gesture,
like Bruno Walter or
Toscanini, and those who are
themselves a pleasure tn
watch, like Stokowski or
Zubin Mchta. The great
modern exception is Leonard
Bernstein, the Elvis Presley of
Philharmonic Hall, but I
would judge that Bernstein
has become a finer conductor
proportion to his

the rrug and the watusi as
means of communicating with
his ici In his heyday as

everything disi and
even the tying of a shoelace is
accompanied with instant
terror. Disintegration is the
word for the San Diego
Symphony's behavior on
Thursday. The groups of the
orchestra seemed to be in fer-
vent competition with one
another as ta which of them
could sound worst. The
strings were so out of tune

tone moanings of Krzynu!
Penderecki, though none of
this composer’s works had
been programmed. The aver-
sion of some members of the
violin section to playing in
time with their fellows did not
help things. We are evidently
dealing here with the anarchist
libertarians of the fiddling
world: each individual follows
his own notions of tempo, and
there is a frez market in
pitches. The bassoon missed
bunches of notes in runs, the
oboe flatted, the horns and
trumpets cracked, cuughed,
yodeled, and scmetimes could
iot get out an audible note at
all. Only ihe percussion
seemed exempt from the
general rout. One feels sorry
for Maestro Fros, and for
what he must put up with in

the musicians he i now more

On the other hand, this

a hip-grinder, Lenny was at
least sexy, though you could
never hear it in the orchestra,

But Maestro Eros gives us
neither economy of gesture
nor beauty of form; nor could
even the blue-haired matrons
of the subscription series
describe his condition as
sexy.

For a lively and coherent
Be:lhuven's Fourth, for a

Mnhlers First (that p:ece oi
wonderfully sweet-and-sour
Viennese neurotica), you still
must leave fatally deprived
San Diego and make the
hundred-mile journey up
Route Five; or—for the Mahler
especially—vou would do  even
better to hop a flight to
Chicago, where you will find
the white-hot Georg Solti and
his magnificent orchestra. It is
admittedly a bit far to go, on a
Thursday night in January.
Pernaps San Diego Mahler-
lovers may console themselves
with a reminder that the sur-
fing in Chicago is not at its
best at this .ime of year. |
suppose we ought to be
thankful for our very real
Southland blessings, and not
gripe at what Fortune has
denied us

Rut if only
orchestra! If only we had
conductor!

O

-
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— Jane Weisman—

A twisting lane ends at the
bottom of the hill, and nearly
an acre of dormant brown
grass stretches to the water's
edge. Ducks create trails in the
rippling lake. Five huge oaks
guard the brown lawn and its
rainbow carpet of flowers. A
littie closer, the grass is
browner, - with black granite
markers nestled in neat rows.

“Prissy — Our Valentine
Baby — 1950-1961"

“Maon Rabv — You Gave
Us Joy — Mom and Dad”

“Sandy, Be A Good Boy.
We'll Be There Soon..."

The flowers are bright and
cheerful. Arlificial flowers
never die. But pets do.

PET

CEMETERY

Mrs. Donna Linden, owner
of the San Diego Pet
Memorial Park, believes pets
decerve humane ireatment in
death as well as life. With her
short, frosted hair and sensi-
ble black penny loafers, she
looks like a zsuburban
housewife, not an animal un-
dertaker.

Near the Park's office door,
a large marker is decorated
with a miniature Christmas
tree and a plastic wreath. Two
nale vellow plastic bananas
also adorn the grave. A photo
of a smiling spider monkey is
embedded in the granite.
“Joker We Love You,” the
plaque reads. 5

The office is warm and
woody. I sit down on a red
chair ana with horror in her
voice, Mrs. Linden describes
how a pet would be disposed
of by a veternarian. “The pet
is either sent to a sanitary
refuse fill area in a plastic bag,

or he becomes lard, fur scraps,
and bone m n e
rendering plant!” The emo-

tion in her voice makes one
want to invest $30 to $200 to
provide a serene resting place
for a beloved pet.

“They all know when it's
their time," she says softly.
She adjusts her black knitted
vesl, and picks an invisible
thread from her black and
white plaid slacks. A tired,
yellowing Christmas tree
stands sugging in the center of

om, Glass hulhs with

the

silver spar
down its limp branches

“Eack Christmas people
bring us balls with their
departed pets’ names on them,
to hang on the tree” A
cascade of needles hits the rug
as she brushes past the tree
“We'll have o take it down
soon...”

The picture windows
behind the tree offer a fine
view of the cemetery and luke.
If my deaf and blind thirteen
year-old spaniel really existed,
he soon would join the others
beneath the artificial bouquets
on the lawn. *‘Jacky's"
snapshot could also join the
others in Mrs Linden's small
cedar chest.

“We take these pictures asa
free service to the family. See
how natural our pets look?”
White poodles are cuddled
into pink satin lined coffins.
Black mutts sleep peacefully
amid blue tufting and bows.
In many portraits she passes
1o me, a live cat or dog peers
in the coffin at its dead pal

“We encourage people to
bring live pets to the burials.
This lets the other pet know
where its friend has gone, so
he doesn’t pine away.” She
looks tenderly at each
snapshot. She hands me a
picture of a parrot in a purple
casket. The bird looks like a
stuffed toy thrown in a purple
lined toy chest.

*Did you bring Jacky?" she
asks as she gently places the
photcs back in the chests and
locks it.

No, the fictitious spaniel
was not hiding in thetrunk.

“Well, I'm very good at
judging size and weight by just
looking at a pet. How much
does he weigh?" She sits with
folded hands, her brown eyes
melting with sympathy. “A

¢ pound dog will
probably need at least a three
foot casker.”

1 follow her to the back of
the building. A desk laden
with cookies, nuts and mints,
all sitting in their boxes, dare a
guest to grab a nibble.
Literature about the Park
cover the desk. **'We Care For
Your Needs Today to Ease
n of Tomorrow *
“What you Should Know
About Deceased Pets”.

A harsh, low drone fills the
back of the building. The
walls vibrate as we enter the
casket room. “*Don’t mind the
hum. It's just the crematorium
working on a seventy pound
boxer, It takes about five
hours.” Mrs. Linden caresses
the satin of a small sample
casket. “*We cremate one at a
time with an oil fire. | didn"t
idea at first, But today

euering weight

instant

know,
everything!"
Mrs. Linden explains that
most people think only ashes
remain after crema-
tion. “Once a young giri
brought me a tiny, velvet-lined
jewelry box to put the ashes of
her Doberman Pinscher in. He
weighed ninely pounds and
needed a human size urn!™
She laughs with an understan-
ding smile. She shows me a

th chun

Uit e u

d remuins of

The dusty urns. starting at
S8.60 . sit on three shelves
Some resemble books, some
are cylindrical like oatmeal
boxes, Two are custom
designed for pets. One hoasts

of a p
skeeping basket. and one is a
nifty copper copy of Snoopy’s
dog house.

“Urns are placed in con-
crete at the time of interment
al no extra charge,” Mrs.
Linden smiles and wipes the
dust off the dog house roof.

With free snapshots and
eanerete, | could surely afford
the $100 to give my pet a
“lovely burial” Mrs. Linden
points to the pink and blue,
rose-decorated caskets. These
fiberglass beauties would
shelter “those afraid of the
earth” for only $125. (Em-
balming included.) “My hus-
band makes them all” she
says proudly, . At times she is
a wise grandmother, but later
she'd be a helpful young pixie.

The redwood boxes, fully
lined cost 542 plus tax for a
thirty-five inch model. “This
would be about the size Jacky
would need.” She presents me
samples of the pale pastel
linings. “I'm not afraid to
waork with the pets you know.
All pets are set to rest in their
favorite sleeping position. Of
course, arthritic pets pose a
problem. They need bigger
caskets because I can't break
any bones.,' Her face beams
with the pride of the skilled.

I have to decide whether
Jacky should rest in an urn or
draped in satin. A black
granite grave marker would
range in size from 8x12 inches
and cost $35 plus tax. Or
perhaps he would like 1o settle
comtortably in the Pet Repose
Mausoleum and Colum-
barium for a mere $65 plus
cost of bronze plaque?

Mrs. Linden returns to the
office to type a personalized
price list. She calls from
behind the door, “The time
spent here for a pet's burial is
more meaningful than most
I munch a
slaic coskics,
looking across the lawn to the
tiny A-frame **Chapel of
Ged's Creatures”. The free
snapshots were snapped in the
chupel amid ceramic deer,
raboits, and bears. A man in
muddy green pants and a
yellow jacket carries a shovel
toward the office. He dis-
appears behind the side of the
building and reappears
without the shovel behind me.

“Hello there! 1 hear you
have an old dear friend.”” Mr.
i 5 sun-bicacnes ning
ts casually on his graying
hair. His blue =yes are moist
with sympathy. I try to reply
with a cookie-filled mouth,
how much we would miss
Jacky when we finally put him
1o sleep.

“They just give him a big
dose of sodium pentathol and
he doesn't feel a thing. We've
lost many pets, and they're all
here with us at the Park.” He
pats me gently on the

shoulder He suys dogs. ¢

sections of the park, “to be
with kin folk."
Mr. Linden ushers me over

to a collection of articles set
under glass on top of the desk

He points out a resolution
from the State of California
Legislature proclaiming the
second Sunday in June u et
Memorial Day!™ “We
founded that day, right here at
the Park. Now we're trying to
get it passed into a national
holiday!™ He asks me 10 write
u letter to Nixon. Mr. Linden
says he was the first president
of the National Association of
Pet Cemeteries. He smiles un-
der his ragged gray mustache.

“A fellow pet cemetery
owner, J. Alfred Nash e
Aspen Hills Park, once said
"*A man buries his wife
because he has te. but he
buries his dog because he
wants to."

Mrs. Linden calls from the
office, waving a green sheet of
paper. “Take this and decide
on the details later. We're on
24 hour call and any pick-up
will cost §7.50 at the time of
need.” She looks at me over
her hall-lens glasses. “Don't
worry about a thing” she
whispers and pats my arm.

The door bangs open and a
coupie lea Dy a biack wity
terrier barge in. A fat golden
puppy skids around their feet,

“Tawny Pepper, calm
down!" The young woman's
platinum bouffant hair
glistens. She chases the puppy
under the sagging Christmas
tree and finally grabs it. He
licks her heavily rouged check.

Her husband setlles into the
pufly red vinyi chair by the
door. His short blond hair is
wet and slick. He holds onto
Pepper's leash, staring at the
dog's wagging tal

*Oh, hi there! s
Linden holds out her hands
for the puppy. “Isn't he cute
as the dickens!™ she coos. She
turns to me, “The Walls have
their red cocker here with us,
Oh, we really love live pets the
most!” Mrs. Linden clucks at
the puppy and tells the Walls
about my poor old Jacky.
Mrs. ‘Wall's hair doesn’t move
as che turns her head to look
at

me,
“'We were 50 happy to find
a beautiful place for our Cin-
namon to rest. I'm sure she
loves it under those old oak
trees.” Her silvery-pink
lipstick matches her space age
hair. “The chapel here is love-
ly. You'll feel so much better
knowing your dog is resting
peacefully in the Park.” her
voice drips with sincerity
“You know. we're zoned
just like the human cemetery
h Thiz land

never be used for anything
else.” Mrs. Linden kisses the
puppy's nose. Perhaps the
puppy is a future customer.
In fact, White-nosed Pepper
would probably be the next to
Jjoin Cinnamon ir the Wall
family plot at the Pet
Memorial Park,

1 never did get the courage
to tell the Lindens or the
Walls that “Jacky" would not
be resting here as well a
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MOVIES

READER'S GUIDE TO SAN DIEGO MOVIES

|Aum 110th Streat — Gangsh
Warlem with Anthany Quinn and

Yaphet Korto.
(Del Mar Drive In; Tu Vu Drive in)
Animatien Festival
recent onimated work, sel
around the globe by the Tour
far ity severth annual

logy of
fr

tunicorn]

Avanti — Romantic comedy from Billy
Wilder — Costarring Jack Lemmon
and Julier Ml

|Colifornia; Campus Drive In)

The Carey Treatmant — James Coburn
i on MD, who amoteur-sleuths
around Sowon in hont o1 8 comey
abartionnt. & hemorrhaging feanager.

im-chawing mossaur, ana

o collision between o speeding car

od, and a Jennifer
O Hmir " nv:l'l with,

(Clairsmont)
A Clockwork Orangs — Whatevar
minitevle oberorions ware required,

this version of Anthony Burgess's iook-
oheod novel hot racently traded its X
for an R. Any worries abovt pouible
compromive of integrity would be
preposterous, however, for o film that

(Center 3 Cinema 2)

The Crowd Rears — Moward Hawks's
ol pin in roce cam, of 1932
vintsga, Energied by the spirited
rocing and the vigorous primiive oe-
tan 1Caw. Ann Dvorok, Joon

) you should be ipesding all

Mot Golotled with Michowt Cort’
SEA HAWK, starring Errol Flyan.

{Cinarma Les)

Dsliverciie — dreamiiy

phatogrophed; o i e paroble
about four Allanta businessmen out of
their

Diree
s by b Bickey of i e e
sller (Cinaroma)

Diory of & Mad Housswile — Frank ond
Eleanor Porry's churning blitzkrieg

ploys the vnwiling portna with rony
10 thick you con see it in every line
e overianea 19te 90g poay.

(Ken)

Diety Untls Billy — Ancthar conibution

Evarythi Y Al Wanted to
-..'.'."n.’.'.‘a';.. i"-:!"u..'u..u
0dy A

W\iﬂ yon Redgrave, Burs Reynldh,
Louise Lossar
(Roxy)

The Exile — Entirely bewitching historicol

romance with Davglas Fairbanks Jr, o1
Charies 31wort ir., ming ovt iram re
ruthiess Roundheads amidyt the tulips

and mmmlll of Holland. Fn\lhunl\ is
Mox Ophul’

before you see plainly why the it the
object of o ferocious iublerranean
cult 1947 Cobilled with the silent
BLACK PIRATE, starring Fairbanks Sr.

(UCSD, 1/27 only)

Fat City  lohn Huiton's rathar fired
vanian of the Lesnard Gordnar novel
abeut hosbeen and woul
fighters wlagnating in Stackion
Califernia The to6-quick tours of resl
city locations reveal sites thal look like
the could feed o movie well, but

Mustor's direction seems almost o
i

and Jeff Brdges.

(Fashion Voiley)

Fiddler on the Reel — Bro0dway musicol
renditon of Shalom Alechaim 3 sories
Twamsterred to. film via the sickily
aimospheric photography of Oswald
Morris Topol, in the role of Tevye
senies his big movie chance and the
cvar-sogemess shown Thraugh his con
makeup diauise

Statel

Som Peckinpohs v
on ondhe-lom yarn
fy firm and familiar
in depots, third-rate
‘open rood, There is

Iy on but when if ¢
overcooked. McQueen ochy
forwordly with tome marvelous hand
gentures; All McGrow octy offectedly
with her habituol models postures;
ond Sally Struthers octs idistically 1 @
veterinarians wile who chueks her
home life for some kicks os @ gunmon's

mell. (Volley Circle}

The Getawsy
camplicated
eavers sof

Gimme Shelter — The Maysles' cayly
‘noncammittal documentary obout the

much o1 you want fo s, by
conch wnough o qually i

 kieoa, satvrsl dcument
the Stanes, Groce Shick, Ting
. Malvin Belli, and the rock

jonce.
(Academy Theater, 1/27 midnight)

Grasshopper — Which meam o girl
o hops around o
+histrinket picked up o bil of o

by Amdrew Sions, bul {
ly naive numbar is outhentic
e if3 a good bet o pul &

(Conter 3 Ciname 3

rhr# and Mavde — The foke-uicide

nee per
hot is quite beguiling. And the many
Cot Stevens iongs of intervols give

Things o it
" ® M Lo Poloma, through 1/28)

Heat — Paul Morrisey's joded,
m\un lf NN“:"IQIJI.IVMD In
e il s

s ki Ui
(Syhia_Miles o e D
respeciivaly flamboyant and

<comes from rhe late

atic).
Andrea Feldmon, a1 the actes
parasite daughter. She is squal 1o

people, with

Do Workattoctos . o
locked g and mid-gren voics in o
sovere New York occent. ()

Hickny and Baggs — c..», and Cosby,
reunited | SPY poir, play two bagar,
ponh urvgatng ;m-\-m e, o
Thay have wrung out ihwir acting e
s g quhmu Tovated inthat

nicely

pocad tether i dicocrd by Culp, whe

ploys his coras very smorly, if conser-
ativaly,

(Dsl Mor Drive

it Mo — Action fim with Bernia Casey.

(Spracksls; Ace Diive In)

e o

T Vu Drive In)

aponsive caunlry schol
(Strand, 1/28 midright

Korom Chy Bamber — Rogus! Wolch
who

the fictitio

(Sprackals)

DUNCAN SHEPHERD

— Frigid,
ck-comedy about big
obortions. uite
serious, but o unvaried that your
attention Lecoted
appealingly in Atlomic City, of which

, wos Rafelion's biggest od-
Storring Jock Nichalson ond
Bruee Dern,

{Fashion Valley)

o
off beffer jusl by keeping his fips
pursed.

(ueso, 1/26)

Lady Sings the Bluss — Firtionalized

Diana Rom, in her acting m’m.
sscapad with wrpriing weews froia
Lk L ume

cost

movie evan through it excessive length
and narrotive diches.

(Fashion Valley)

— Roman Polanski's n'!

composite: =Mm~mw whv bacomes the
ambodinent of ficken
o Poloma, sarting 1/29)

The Man of La Manche — Cervontes’
horo mucalited, Broadwoy ized,
Hollywood: inally

ond Snphh- Toren. o1 Ratinante,
prevumobl;

(Loma)

Marjos — Cinema-verite expose of the
revivalist cireuit. Irs on “imside job”

sncethe or avangelt wen themugh
with b tour for the baneft of the
comera, although s

(Lo Paloma, through 1/28)

and Tillie — Walter Matthay's and
Caral Burnei¥s sirong rool in
ble thisfair-mindsd

Nw-mﬁ-lumd purp-nb'
Martin Rift.

ing, largely e of
frawway-twimming  posl- marel
bockdrop

(Capr)

o Porsiden Advanture — Something
 litle difterent in fime-ticking-away,
urviv picti The

iously inone, it

would be o mo veryone if they

were all sliminated quickly. It con be

1ot through quite sasily, oul of

tolerance lor silliness
{Collage; P

Diive In)

me Cut — A concise, lrumn: uwlﬁ
Iwm Chicago to
shotgun bate in

Wrange notion.. Lee Morvin vi. Gene
Hackman, directed by Michasl Ritche
(Centar 3 Cinema 2)

Pulp — Mobster com .y from the people
ho gave you G CARTER. Michorl
n star, and Mike Hodges, direc
ing, Mickey Roamy ond
ionel Siander
(California; Campus Drive In)

Red Sun — Unossuming odventure par-
badly dubbed misfits oy
Ur.

1wl Andres 10 join Charles Bronson in
o siinduigent game of cowboys
‘and-indian. A costume party wesiein,
iimed somewhere in Spain and
direced by Tararce Young, who might
have been in London ot the fime,
sending intiructioms by carrier pigeon.
(Pacific Driva In)
Recter Madness — A 1938 “shocker”
‘about the evil weed has been dug up,
primarily for lavghs, for those who
wont 1o feel
(Academy)

Hawls's nonchalant

'll less distinguished remake thon was
the 1967 EL DORADO. Nevertheless,
thare ore several elevuted icenes, plus
Hawky's typical familiarity with his
wetting, figures scutile pur-
E.ulu lly througn dorkened
stroets and olong ¢ ‘adobe
Iy over & wpporting ait of pHitul
eunger player:.
L (Big Sky Driva in)
The Ruling Class — British social satirs,
with Peter O'Tools, directed by Peter
Madok. i

1776 — Rather drab historical musicol,
i Hall benearh the

Thomes
Franklin, ond an Jdohn
Adomant. It comes from Off.
Broadway and accumulates only a few

wggesh

whe

Sm— b g

i Haine, which s feorty
intohistorical pm-d- odgang

February 1, 19

— Lome-brained ses

Threa in the Attic

eds (Yvette Mimieus, J..a, boce, ond
somebody). Co-billed with Theodore
Flicker's THREE IN THE CELLAR, more

co-billed i THE SWAPPERS.
(Balboo; Rancho Drive In)
wm» any

opprehension ond
cold-heorted, punifive _ annihilafion.
fore e figpart sl the sped
fluid
@ oy epoming il
weshing o crd out of prces deteds
in

reloa mansisn w‘ m 3

driezly
Bava [dlmmw )
et Bl il b g
prlse g bonlioit]
HOUSE ON THE LEFT, crawled out
o st ceifi 100 o s o by
endured for a

(swn. Say Drive In)

Weikabout — Nicholas

naiure.  Battery-op_radio, picnic
mllln‘ ond mikwhite paryhose

varh, un‘:wb«lmuﬁmdlwm
faathersd, end icaly creotures.
(Le Paloma, storting 1/29)

What's New — Under Clive

mout voried maoods, of any film varsion
8 Al forsica brow-sermin.
Starring Pater O'Tools, Peter Sollars,
Pouta Frenias, Romy Schneider. Mok
by Bun Bacharach.

(Rexy)

Young Winstan — Biogphicol oioney

dolph frafy "What's fo become
.',,J“' hr"' This ond thn
re crodited o

Faraman; Ilehlvi A!nnhuu.ﬁ
ncroH and Robert
Shaw ploy the parents.

(Cinema 21)

nothing in common wxcept the
aresence ewcomar Michoel
Socks. (He odap ta warioutly oyed i aiE
make-up affecn with @ wan posivity LISTINGS ARE
never otained by portroying IECT TO
Kir. Chips | The prime anneyances are IANGE
i o7 Al i LEASE B suRe
oot 1 sgnal e  mw<hongms i ToCHECK
fogical free-auoc cannections
31 the o' A Irocknly ot e D NEA T
feints. (Kam)
The UNICORN Cinema
Exprass — Disney studic's Lo i b
Chrivimos prevent 1o the public,
arring f couria. SEVENTH
(Aero Drivs In Horbor Drive I ANNUAL
) Tiumes o
Seundar — Adhurily ity pok
hrough with te - -
et in 1ang by Ug :mamm i
ncidemtal music of s o g vom b
Taf M-ﬁm m w. heavily sentimen- 8 g s, and which e
olzed im o block famiy in S BeAirs o coianrey eumion

gl T gl

blurred b, courion and clic

Cicely Tyson and Povl Winfiel
(Contar 3 Cinema 1}

They Only Kil Their Masters — A
smatiiown sheritf, ployed by the
fusively panonable Jim Garner, ab-
wlver o Doberman Pinicher of o
murder chorge. It bagimi o1 cute
comedy. develops inte light romance
and eventvally i
mywery,  maintain
Throughaut but no peciel flavor.

(Clairamont)

Baging Thursdar

P PagloFasun's
™

wa

LUMMOUT PROCURIES
4561 Jolia Bivd. 4594341

NOW PLAYING
A lusty. fun-iaving revel

ward
*often miarious
always gripping
Ulimately gisturbing .
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“Mirror
R. a

“Touchstone

[ Joni
J Mitchell...

is just beginning

to fulfill her
potential as a
singer and a
musician,

—Susan Ray—

Being fluid and dynamic is
the power of contemporary
music. Like Henri Bergson's
elan vitale, the force Mows —
not forward or back but,
simply, through space and

PLANT BOUTIQUE time's dimensions, creative
HOUSE PLANTS sparks shooting in all direc-
TERRARIUMS & tions. Some smolder, some

HFAR GARDENS

fmnite some die

“In the post-1950 musical
flux, there have been a lot of
sparks: “‘rock 'n roll,

Detroit-Nashville sounds,”
and so on. Although labels are
meaningless (a song by any
name sounds as sweet?), it i
useful at times to draw broad
lines of distinction. Con-
sidering the differences
between rock music and folk
music, for instance, one can
see the hasic elemenis —
rhythm, Iyric and intention.
“Rock and roll™ uses sexuai
rhythms icd

strumentally and in combina-
tion with voice — to evoke
human feelings., passion and
desperation, through the beat
of the music. Words and
structure merely show the
rhythmic expression. It is a
performing art whose ex-
ponents are entertainers as
well as musicians. Think of
red tongues on banners above
the stace. snakes and smashed
guitars, genitals exposed, the
flash of sequins and high-
heeled boots, space suits,
shouting celebrants, stoned
stars, son el lumiere: it is music
as folk theatre.
Contemporary folk music,
on the other hand, evolves
primurily out of language.
from man’s need to talk about
his life, his social and historic
experiences and his feelings.
Rhythms and melodies are a
frame for the story or
message The perfarmance is
portant only to the degree it
enhances the singer’s ability 1o
wommunicaie. It is music as a

repeaicd in-
KURT VONNEGUT, Jr.
“Billy Pilgrim lives
from time...to time...
to time "’

SLAUGHTERHOUSE
FIVE
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Alex Farnsley
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rk Mayer
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SAN DIEGO ADVERTISING

personal, intimate  dialogue
between poet-musician and
audience.

This is not to imply that
rock music never has anything
important to say. Its
messages, however, are subor-
dinate 1o the sensual and psy-
chological experience it
creates, while folk music func-
tions to describe and. il-
luminate the culture and
times,

Contrast David Bowie and
Randy Newman, Grace Slick

.and Joni Mitchell, Rod

Stewart and Paul Simon,
Jagger and Dylan, the Zep
and Joy of Cooking: theatre
and dialogue. Of course, even
if one draws this very broad
distinction, some musicians
are equal parts of each. Artists
like the Beatles, Van
Morrison, Leon Russell and
the Moodv Blues represent a
unigue and valuable blend of
the two.

To avoid the compromise of
using the term *‘folk-rock,"”
however, | would put these
artists in the contemporary
Jolk category. The folk these
musicians and poets are
singing is different from thatof
other times. Our present
shock is enough to generate an
increasingly sanhistic
tricate, and intellectual folk
music. Randy Newman can
sing * Away™ in 1973 with
all the relevance and commit-
mentof a PcIL'Sd:gEr, 30 years
ago, stocking cap askew,
singing “'This Land is Your
Land'" or a Belafonte
enumerating, in calypso, the

dim Kratovil

Plus Jacqueline Bisset in THE GRASSHOPPER

John Craven

Gail Odom
LOS ANGELES ADVERTISING
HEFIEIENYATIV[

orge Coonay
nourm-uﬂnu EDITORS
Kathieen Woodward
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ges of building houses
on rock foundations, or of a
Guthrie or a Leadbelly or any
of the nameless folkies of past
generations whose songs were
a thread of continuity in the
social fubric
The weavers at work on a
song tapestry for our times are
many and diverse. Dylan
achieved perhips the most ac-
curate expression of a cultural
moment and his werk still has
a tremendous power though
he, apparently, has tu
films. Paul Simon.  cloquent
in the Sixties, is now writing
with the added dimension of
peispeciive and muaturity
Remember in the nest fow

will be

months when “repgac

.

vears ago, sen )
bright rhythm would act as an
interesting and complemen
tary frame for his ideas. Neil
Young is an increasingly po
tent force on the folk scene

leuding: his insight and
agination to the com-
monplace. Carole King, in
spite of the negative reaciion
10 her latest album, possesses
such a sureness and depth of
understanding about life that
her work will continue to be
important. Jackson Browne,
known for several years in the
music in-group to be a brilliant
young musician, is emerging
as a strong and telling voice in
the folk dialogue of the Seven-
lies.

Joni Mitchell is another im-
portant folk songwr
Powerful, literate and wholl,
committed, she is just begin-
ning to fulfill her potential as
a singer and musician. She is
so honest and natural when
she interprets her own
material that she becomes
vulnerable. Understan
this fact renders Joni's writing
even more relevant, since an
overwhelming awareness of
vulnerability is central 10 our
!enuauon Especially in For

e Ruses,
albums, her experience and
thought are expressed in an
idiom personal and intimate
enough to be universal.

In terms of her function as a
folkie, Joni's work always re-
quires some commitment
from her audience; she
demands a dialogue. A good
example is Pete Seeger's ver-
sion of her song from the
Clouds album, *‘Both Sides
Now™. Seeger, in the best
tradition of individual con-
tribution to the evolution of a
song, added another verse in
order to reply to the young
composer herself that life,
after all, does make some
sense if you live long enough.
(Typically, he dedicated this
microcomposition to Joni
with the words “for my long-
legged friend.

My ma

atest wi

work lies in the limitation of
her subjects which are
predominately (though by no
means exclusively) unhappy
love affairs and the difficulty
of achicving satisfying
relationships. Since she is so
perceptive and skilled, | hope
that maturity and experience
(and one happy romance of
her own probably wouldn't
hurt) will broaden her vision
Nevertheless, the fuct that she
reveals these  inadequacies
for our recognition and
derstanding makes them the
more meaningful

It is worthwhile occasional-
Iy to take a fresh look at
artists ke Joni Mitchell
the contemporary folk singers

n order to understund and
i their function

‘rack™ is imp
10 our culture i w special way,
folk music is, 1 believe, vital to
society. It s the dynamie

a mirror and a

tone aned o was forus by |

speak ir
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FOR SALE
pecia's 1969 maitian, 20 vl
i aals woneriig 540 mmmm
d helmet, medium. $20

New stan

277 1502
MAMIYA/SEKOR 500 DTL 35 mm.
50 mm 1.2 ienses, Metal

case wistrap. $100
4651700, ext. 384 in the day only.
PHEONIX CATAMARAN. 18 feet
Al fiberglass. Very fast and easy to
sul_§1350 includini trailer.  Please
call 4388113

35 mm. SLR Camera. Built:in meter
Case and flash attachment. $40. Call
274-6277

REFAIGERATOR and range for ale
11 cubic foot Admiral wlcrosstop-
fronzer i et 31V aog reves,
wiclock, timer, glass door. Both in
perfoct condition, copperione color
Both for $110. Call 461-3940 in the

s nacks,
junk; letters. ‘rwlh-rm ol snd I
l-rrﬂmq Buy- S!H Box 81091, San

99, 92138 o call 299-1860.

PO SALE: Toa lvpﬂwuv' One
Royal and one Remington. Older
models but type well. Best offer will
take them. Call 299-1
FUM SALE:  ssert it
Sorings.  All utilities in,
1oad m eﬂlbhlﬂlﬁ 5 mlmsqun Gor
geous  joint
nnlur! ln nmlﬂ ﬂunlux wrlh n-flmv
Call 1860 or x 81091
San Giogo 92138,

FOR SALE: AM-FM stereo, 100 watt
‘morse amp, Garrard changer, Acoustic

Borregn

[

S sei for 8185, Call 5836087

MUST SELL.mmlﬂtll!lV 3 month

old Doberman Pinscher ‘Show

quality and champ Tines. " Large im:
$65. Call after

FOR SALE: Miniature lamps— old,

new, kerossne. Ocdds and ends of

china and partial sets of dishes and

furniture. 1034 E Street, San Diego,

Catif. 92101.

QRIINTAL NG, i design.
9by 75561

Please call 286-8785.
FOR SALE:

1065 Honda 66 cc. In
god condition,  Haimet. include’t
Cali em Phillips at 208-281%
after 3 p.m. and all day
Sat c-v and Sanday.

FOUR WIND. s..rnmm for sle.
la ulm shape and_condition.

.B%" $65. Call Tony st
4274349

966 CM-90 HONDA SZ! Call
oot 2000, £xt_ 25
SKI RACK, VW Bug. Dut |ocun9,
Snow chains fit 560-16 or lqull
lov $10, Coll 280-2212 or 459-1404,
FU! !ALE Hot Comb by ﬂI"li'u
complete with all attatchments.
Vlmulw un-used, $10. Also, double
burner electric hotplate with incivid-
le tempersturs,, Sold
color, idal for dorm or offics. Like
naw, $10 nf:;c'n offer.  Call sny-

8 American prisons
7 photography of landscapc
8 guitar in the classroom
9 China in modern times
10 videotape recording
11 Timken Gaiiey reveaied
12 England under the Tudors
13 social awareness
14 and 114 more topics to choose from
Cal State Extension (San Diego State) has a
potpourri of relevant courses for you to select.
Most begin the week of Feb. 19. College credit
grant toward a degree or educational objectives.
For a free copy of the Spring announcement
of classes, locations, and instructors, send the
clipout coupen to the Office of Extension.

Watch an emnwspuc on KPBS- TV Ch. 15at7
We

San D‘lﬂﬂ.cﬂmu"i

127 reasons
why you should join
cal state extension

2 almnallvus to marriage
31'm OK, You're OK
4 organic gardening

aEnn II III sapll a-n ISIIIIIII EEEEn
California State
University Extension

Pnu ﬂmnmliuﬂmmmml
am interested in the fopic of

1968 TRUIMPH 650 cc. Stock, over-
hauled, $660. Call 291-1578 or
461-5249.

1984 FORD FALEON Sorine
zr‘hl o W Clls;% 7!00

I or
G&W. Ai?("rul

!m SPRITE. 1968 e
smission work, l1ll ﬁ!l Jahn
at l!lmul 2625 days.

1866 OLDS F-85. Four door smdan.
Autoinstic transmission, power steer-
ing. Alr repaint-

! 3 car

$8: Two sets, brown shutters, llll
10-12 women's clothes, Please call
4548810,
TERMPAPERS,
wripts, ete. Tvnld

st reasonable C.Il l!lﬂ72w
GUILD STARFIRE Bass. In excellent
o viler. Fiease cail

. Hollywood frame, $25.
&r\ Mhm Call 422-3980.
TYPEWRITER In good condition for
sale. Magic margins, new ribbon. $26.
Ask for Peter st 453-6102, UCSD.

Cars

newly
ed and engine and transmission just

MW New tires. !II»-I
fics. Box B1091,
M“‘Iwnﬁm\m

m for. $380.” Call D

ot zum

‘mvon Mn n -en

vllwl oo and Alloy m-l-. Radial
looking and in excellent

Concition. $1 795 Catl 772 7708,

1967 FIAT 860 Coupe. Low milesge

with Michelins and a new paint job.
Piease call 459-1336.

Wanted

ASSISTANT TO HANAGEH Full-
time responaible young

[ vuuu nctiond

business. Long hours.

Small pay. Call 4547373

ﬂEﬂl.Y FDHMED CHURCH needs
tima immnn

matier 1o G
lu: mﬂh San Disgo, nlst call

WANTED QREN 10 share

vt 101 gopewt Californis
-lllllﬂ &II Tony st 226-8361.
WANTED: FRANTZ Ol Filter. Can-
not stford deelsr’s prics. Anvbodv
out there have one for sale resson-

i foe . Ploase . Jacobs st
anhAu HOUSE-Lubavitch "Jaw-
ional Canter ™ just ope:

call 882-99!
leave & messsge if not in. Thank you.

TEMPLE OF THE Peacelul Mind,
sssociated with Universal Lifs Chureh
seeks persons to sct as o,ﬂh;;'rlp

ers,
emoie.

92138 or call 2091
YOUNG AMATEUR 'II"-

illugtrate peatry, broad:
axposure, ll—m!rilll in mll
Ntarary press. Call Phil at 454-8988.
Or drop by 946 South Comst Bivd.,
La Jolla. First floor apt. Wesknights.
SOUND rzl:umcl.m. Eh:wlnl
llid technician. Part-time

ity and’ sarvice -nuud
1o eleciricsl e for Loe,
Unicorn Cinema. usl:!la
WANTED:  Country snd Western
drummer for working ban.. Call
Ralph st 2830851,

Lessons

FLUTE LESSONS. Efficient and
trioyable mathod whh un expar.
lenced Classical and jazz.
Fress co 136.0007

GEAMAN LESSONS. Conversstion
Ao trandarions by ntive. Pleas ool
438-4086 or

TWO DOOR 1957 Ford wagon. In

good condition. _Automatic. $400.

Pisota call 765-6220.

1988 SAAB Monte Carlo BEO. Re-

built engine, new paint, radio, R & P

stoering. Good tires. 22 m.p.g. Front
| drive. $1080 or bast offer.

Call 7557764,

wW BUS BODY. Gooa con-

tion_ Make offer. VW parts also.

Call 488-8526 evenings.

1967 VW CAMFER. Wood inter

Split front sests, tent, foldout bed,
x. 1300 cc. engine. Good con:

dition. Pleass coll 4541857,

1969 CHEVY VAN, Panelling, i

brakes and batter

excellent condition. Must sell, $1100,

Ca; Pete Johnsun a1 453-8958.

1967 ALFA ROMEQ. Duetto Spyder

Convertible, Super clean. Low mile:
$1695. Call 4491725,

DEAR READER,
Hera's my absolutely,
‘ unsquivocsily,
|
|

limited to 36 words-
or-less, non-commarcial,
froe clamified ad:

(commarcial rate — $5.00)

SEND TO: READER pom office box 80803 san disgo, calif=rnia 82138

February 1,19
DORERMAN Mixed. Blue
, Tlopoy et

i, Lost at UCSD.
Please call 272-3196,

LOST

Feward.

DEAR SNOOTIESKI: | had o great
woakend and | have been having
wonderful time since May 1. We've
901 10 work together 10 keep it to
gether. Let’s always wark tagether
OK? Love, Rachelle.

BEING NEW TO Kearney Mesa araa,
we're wondering if_we should throw
a party for other SDSU students in
the area. 50's we can all get acquaint-

. The Beayle G

E CHOKE and Whisper-

Fred anmnn Love, Bertha Big &

Izshe Tinn.

TO PAUL with the Chartruese Bus:
Ll 10 get 10 know you batter
Sue with the purple

HONOUS BUNOUS: We adore you.
Creativity will live in ou home.
Sauggles forever, Buns and Burgers.

SYD:  Blothing phooy o -mqm.m:

BABE:
wors make my day

Your love and your litrle
Love forever,

SNOYD MAN. take care of your
200 before it takes care of you

Jo.DUCKDAY, 2 fotmins! gy
Heidi gets her Ve Willie, Vic

ice, Fon gats 1t oaethie, Sheery
gets, Samba learns, and we get Kosher
hot dogs. Sunshine in 1973, Signed,
Snaiom, the Polack.

OLLIE BOOM-Boom [Wilt): Keep
hanging in there and beat
Love,

woeks, Happy
Dig not bresk

tweive
Mouniaineer. P.S.
frisbee. | won.
DEAR PAT: | will trade you |ilinois
$200 for Parkc Piacs

| WANT TO Know “Who is John

Gaht?" Write P.O. Box 424. Fall.

brook, California 92028,

TO SUE AT CW: thlndnudvlt

lerlll.ﬂ nomhnun
ve—Schmove,

ull it, n‘. BS. ep.a luex tvam

LIFE.

!UON BEAR: Heppy 21stl Hope,
can spend many more togethar

-.-p g} Love, Suuiy Biu

RUNAWAYS: The Bridge offers you
place to stay with food, showers,

and counseling. Free, nO bust, con-
fidential and open 24 hours a day.
Please call 2342154,

Thanks for

TO JEANIE AT Sun
Call me at

the lifi to the hospital.
2720813 —

ALANA MOWER: You're OK, but |

like magick, musick, sarthquakes, and

l'rlu talier than thay are wlt Olm
hasing me, o I'll evoke you

bershis in the back row. ZATJIAN,

FREE PUPPIES: Shepherd-Lab mix.
‘Good dogs. Call 765.7263 evenings.

FOUR GUYS have winter quarter
bluss.  Can you help us? Please call
453-6636.

EiNTiGin resonr mesowrs: Devio
and Rote W. have gorten htched

We're married,
vurlﬂl Muw lhall sending congratu-
lations?

DEAR KITEN: [ v, Thanks
uu lete. You

The i it

wm‘

i L
urs. AN o lowe, Reloh 289,

STUDENYI seek _room-
2 ba

imon
room and bath for ulﬂmumn |:p|1
Jim at 206-8R04.

i two story town-

se apartment. Finlln:l.ﬂlrlmu;
iumlm and_next to the
Helluva deal, Piease call lS&DZ‘Qm
4262428,

FAMILY OF THREE needs 3 or 4
100m apartmant up to $126 a manth
Near UICSD, Solana Barch ares by
February. essage for Kathy
ot 7538959 (Encimitas).

ROOM FOR RENT: Mission Hills,
rar all. Studen:, musician, Prefer-
ably a non-smoker, Eox 81081, San
Diego 92138 or call 299-1860.




